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inaight» nor power of imaginative sympathy, that gave his criticism value, — in all these he was deficient • but it was merely the knowledge of the qualities and methods of artistic effect, which came to him in the development of his own genius •under the controlling influence of Coleridge's reason and imagination. His criticism is thus largely a series of illustrations of literary art as he himself practiced it.
For weeks before English's libel Poe had been ill at Fordham, whither he had lately removed, and henceforth his constitution may be regarded as hopelessly broken. This premature exhaustion may be in part ascribed to continuous overwork, repeated disappointments, and the humiliations of poverty ; but his shattered health must ajso be traced to the use of liquor, his indulgence in which, since, after his year of abstinence, he broke down in 1845, had been extreme. In addition to this cause, too, must be recorded the more insidious and mortal influence of the use of opium, which, vampire-like, had sucked the vitality out of the whole frame of his being, mental, moral, and physical.
The cottage to which he had retired in the spring of 1846, although at the best a mean dwelling, was the pleasantest retreat he had known. It was a one story and a half house, still standing on King's Bridge Hoad, at the top of Fordham Hill, Within, on the ground-floor, were two small apartments, a kitchen and sitting-room ; and above, up a narrow
